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Abstract

This study seeks to explore the narrative aesthetics in The Queue by Basma Abdel Aziz
as a prominent model of contemporary Arabic literature after the Arab Spring. The
research examines how the author employs narrative techniques such as symbolism,
metaphor, dialogue, and character construction to depict the political and social realities
that emerged in the aftermath of the uprisings. It also analyzes the impact of narrative
discourse in highlighting the dialectic of authority and resistance, while deconstructing

the bureaucratic structures that dominate society. Through narrative analysis and
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thematic reading, the study reveals the depth of the novel’s aesthetic and intellectual
experience and underscores its significance as a literary document that reflects the

transformation of collective consciousness in the contemporary Arab context.

Keywords :Narrative aesthetics 1; The Queue 2; Basma Abdel Aziz 3; contemporary
Arabic literature 4; post-Arab Spring 5; authority 6; resistance 7;.
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